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As a student of Latin American Studies and as a librarian, I have discovered that
s the preferred audiovisual teaching tool. Music did not feature in the classes I
moreover, in discussions with librarians, I have found that those interested in
visual materials typically focus on film.! This void has long been a curiosity to me
se I knew, even as a child, how the music of artists like Ruben Blades, Silvio
guez, and Mercedes Sosa could help bring Latin American history to life. Long
> I opened up my first Latin American Studies text as an undergraduate, I learned

the disappearances and murder of dissidents in Latin America by listening to

s’ song Desapariciones (Disappearances). And his song Tiburon (Shark) helped
flect on how the United States is perceived in Latin America. These musical tales
d my interest and would later reinforce what I learned in class.

Teachers in other areas of history have documented how effectively they have
nusic as a fun, immersive, and memorable way to introduce and discuss topics and
pts.> As the librarian for Latin American Studies and Spanish and Portuguese
ture at the City College of New York (CCNY), I became curious about whether
y in these subject areas incorporate music into their instruction. I conducted two
: surveys on the use of Latin American music in college-level instruction in 2008
)10. Ishared survey links with faculty at CCNY and on the H-LATAM listserv,

is devoted to Latin American History,’ as well as on Facebook and Twitter. What
s is a discussion of songs that survey respondents and I recommend for teaching
alar themes and events in Latin American history.*

:nous People in Latin America

The Otavalo Indian group Nanda Mafiachi’s spoken word song La Gran Marcha
rreat March) can easily be used to discuss the treatment of indigenous peoples,

a lot has been written on Latin American, Caribbean, and Latino music, not as much is written on
is implemented in the classroom.

M. Binkiewicz, “Tunes of the Times: Historical Songs as Pedagogy for Recent U.S. History,”
story Teacher, 39 (August 2006), 515-516.

"AM is a great and practical resource for faculty looking for recommendations on texts, films,
1gs for use in classroom instruction.

1dents’ names appear only if they were provided, and with permission.
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ty and an imposed religion, but also alludes to interethnic tensions
3.5 The lyrics read:

gh the child (Jesus) was born a little white one, we all amount
. We have no fear of the big white one ... Tonight we’ll all be
Let’s go, Guinean blacks, to the little manger by ourselves.
1e Angolan blacks go because they’re all ugly blacks. We want
» see only polished and handsome blacks....’

is impressive for the themes it combines. Africans both lament and
istinctiveness in a white-dominated society, but they make reference
ideal of brotherly love as a way to level the playing field. If they are
:d on this tenet, through performance, they can undergo a temporary
whites, or criollos. This reference could be used to introduce the
in Latin America, which has historically not been contingent on
ut on other factors, such as social class, legal status, and even clothing.
striking because it alludes to the heterogeneity of Black culture, even
period of Contact, when people could more easily trace their ancestry
groups in Africa. The act of positioning one’s ethnic group against
a better position in a white dominated culture can work as a segue for
agency, social mobility, and distinctions between slavery in areas
English and the Spanish or Portuguese.
ausician Jorge Ben’s song Zumbi, in homage to the famed quilombo
t Zumbi of Palmares,® is recommended for classes discussing Africans
sonomies. Quilombos, or maroon communities, were made up of
1 Brazil, and Palmares was likely the most famous. Indeed, another
Gilberto Gil’s song Quilombos as an “example of the present-day
inding the quilombo of Palmares.” The song Zumbi begins with a list
ies that the slaves, now being sold at auction, come from. The song
rruities of the slave system: a princess and her subjects being sold next
te” reaped by “black hands” that would not benefit from the profits.
injustice, the chorus sings “I want to see, I want to see, I want to see”
‘What will happen when Zumbi arrives / Zumbi is the lord of war ...

“hristmas Music of Colonial Latin America,” SA4VAE, http://www.savae.org/
| February 8, 2014).

slation.

of Palmares (1655-1695),” in Encyclopedia of the African Diaspora: Origins,
Iture, Volume 3, ed., Carole Boyce Davies (Santa Barbara, CA: ABC-CLIO, 2008),
‘tual Reference Library (accessed February 14, 2012).
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1980 by a government backed right-wing death squad.’® The song is surprisingly upbeat
considering that it deals with a murder until you hear the closing message: Romero’s
death will not be in vain for he represents Central America’s and, more widely, Latin
America’s plight out of violence and corruption:

But the bells ring again for Father Anthony and his altar boy Andrew
The bells ring / the earth will shake

The bells ring / for America ...

The bells ring / Oh Our Lady Virgin

The bells ring / who will save us now? ...
The Central American bells ring

The bells ring / for my sister land ...

The bells ring / to celebrate

The bells ring / our liberty

The bells ring / because a united people
The bells ring / will never be defeated ...
The bells ring / for a good priest

The bells ring / Arulfo Romero ...

The bells ring / of liberty

The bells ring / for America

The song is also unique because it refers to a member of the Church in a positive way
and therefore can be used to discuss Catholic activism in El Salvador specifically'' and
the influence of Liberation Theology in Latin America more broadly.

For this category, survey participants most frequently reference Victor Jara,
whose name is synonymous with nueva cancion, a genre that revived traditional folk
music in 1960s Chile and featured indigenous instruments with modern lyrics.” This
genre is closely associated with grassroots movements: For instance, it was popular
among supporters of the Chilean socialist president Salvador Allende. With the spread
of military dictatorships beyond Chile, however, censors banned nueva cancion and

The 2011 Annual Register: World Events 2010, “El Salvador President’s Speech on Anniversary of
Murder of Archbishop Romero,” http://ccny-proxyl.libr.ccny.cuny.edu/login?url=
http://www.credoreference.com/entry/pqar/el_salvador president_s_speech_on_anniversary_of murder
of_archbishop_romero (accessed January 2, 2013).

"Ralph Lee Woodward, Jr., “El Salvador,” Encyclopedia of Latin American History and Culture, eds.,
Jay Kinsbruner and Erick D. Langer, 2™ ed., Vol. 3 (Detroit: Charles Scribner’s Sons, 2008), 88-97.
Gale Virtual Reference Library, Web (accessed September 26, 2012).

2Jane Tumas-Serna, “The ‘Nueva Cancién’ Movement and its Mass-Mediated Performance Context,”
Latin American Music Review, 13, no. 2 (1992), 146-147.
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Immigration, Diaspora & Exile

The nortefio band Tigres del Norte was very popular among survey respondents.
This group’s repertoire lends itselfto an engaging discussion on the complexities of the
immigration issue. Tres veces mojado (Wet Three Times), for example, deals with the
plight of undocumented immigrants, and more specifically those Central Americans
who, unlike Mexicans, must cross three national boundaries to get to the United States.
This comparison could be used to segue into a discussion on relationships among Latin
Americans of different nationalities. While those exposed to U.S. media are
accustomed to hearing about Mexicans being detained by Americans, Central
Americans are both helped by Mexican immigrants and coyotes but also must fend off
Mexican authorities. Jaula de Oro (Golden Cage) deals with the paradox of
undocumented immigration, which brings material wealth but leaves immigrants feeling
a sense of loss for their mother country and alienation from children who feel more
American than Mexican. In the song, a father asks (in Spanish), “Son, would you like
us to go back to Mexico?” The son replies (in English), “What you talkin’ about dad?
I don’t wanna go back to Mexico. No way, dad.” The father continues, “My kids don’t
speak to me. They have learned another language. They have forgotten Spanish. They
think like Americans. They deny they are Mexican although they have my color.” The
song Somos mas americanos (We are More American) reframes the debate over illegal
immigration from a Mexican perspective:

I want to remind the gringo. I didn’t cross the border.
The border crossed me. America was born free. Man
divided it. They painted the line so that I would have to
jump it and now call me an invader ... They took eight
states away from us. Who here is the invader? ... And if
we count by century, even though it hurts our neighbor
[to admit it], we are more American than all the gringos.

Faculty cited Cateano Veloso’s song London, London when teaching about exile
and this song is an interesting counterpoint to the Tigres del Norte songs about the
plight of Latin American immigrants in the United States. Veloso, who went into exile
in London in the late 1960s, sings not of a hostile host city, but a peaceful London with
friendly policemen. The chorus “While my eyes go looking for flying saucers in the
sky” seems to be a reference to the strangeness of being in such a peaceful, free place
with friendly authority figures.

How to Find More Songs

Survey respondents suggested many other musicians, often without naming
specific songs or to what end these songs were used in class. While the H-LATAM






