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e and an indication of economic prosperity. Do we today give such people a
because slavery was then still to a large degree acceptable, or is slavery such a
:vil that there are no excuses for anybody at any time?

“inally, we establish the difference between truth and facts. That the sun rises
day is a truth, but it is not a fact; the sun does not move at all—we do! We have
rely little factual information when it comes to the Alamo, even such basics as the
numbers of men fighting or killed. Alamo films, despite what their makers might
tend to play fast and loose with what we do know. Nonetheless, these films are
nly capable of conveying truth. There is a scene in 2004's The Alamo wherein
> commander William Travis addresses his assembled garrison, saying,

Chere have been many ideas brought forth in the past few months of what
[exas is, and what it should become. We are not all in agreement. ButI’d
ike to ask each of you what it is you value so highly that you are willing to
ight and possibly die for. We call that Texas.

is no evidence that Colonel Travis ever made such comments, but what the
akers are conveying is certainly true. The reasons the men of the Alamo had for
1g might well have been as varied as the men themselves.
“he first priority of the producers of popular culture is to make money. While it
be foolish for us to expect filmmakers to present historical facts within their
ots, it is not too much to ask that they capture the spirit of the historical event.
oward, as producer for 2004's The Alamo, noted that “There’s the historical truth,
ere’s the emotional truth. You want to get as close to the historical truth as you
at nobody will care about the story if you miss the emotional truth.”® And while
04 The Alamo is arguably the most historically-accurate Alamo film, there were
1eless substantial changes made to history in an effort to make people “care about
ry” (i.e., sell tickets). Recognizing that this is done and thinking about possible
S why this is done is an essential element of this course.

stablishing these foundations has proven to be by far the most difficult aspect of
1y I teach the course. It forces students to act in ways to which most are
1stomed—as objective academic observers, thinking rather than feeling.

g the Historical Groundwork

'he Alamo as a historical event is far beyond the ken of most students. While
is there a student who has not heard of the Alamo, most of what students know

>e Hancock, The Alamo, DVD (Buena Vista, 2004).

1drew Hutton, “Alamo Movies,” Wild West (2004), 46-47.
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Explain how the values translated through the Alamo story are of broad
cultural significance. Do they transcend the Texan or even American
2xperience?

Describe how Mexicans in Alamo films have been depicted. How and why
has the image of Mexicans evolved?

[dentify and explain which Alamo film most reflects the time in which it was
made.

rly engaged students learn what facets of the Alamo story we historically and
nbrace, how these facets have been represented in film and television, and
acets have had and continue to have such an impact. Reviewing over one
ars of similar yet disparate depictions of the Alamo, students have the
" to learn of the complex sociopolitical origins and outcomes of the Texas
, the differences between popular culture and history, how popular culture
s and alters a culture’s beliefs and values, and how the Alamo should be
a symbol for, rather than against, multiculturalism. To my great pleasure,
are usually met, and this is often the most rewarding course I have had the
teach.

y readers would like to see a fuller list of films about the Alamo with
Yom the author, contact him at the following address:

W. Ellis

sor of Library Services

:rn Kentucky University

ind Heights, KY 41099-6101

l: ellisa@nku.edu




